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Juno and the Paycock 

by Sean O’Casey 
 

Programme notes for the Audio Described Performance 

at 2pm on 29th October 2011 

 

Hello and welcome to this described performance of Juno and the Paycock 
by Sean O’Casey in the Abbey Theatre on the 29th October 2011. 

The play is a co-production between the Abbey Theatre and the National 
Theatre of Great Britain. The play is directed by Howard Davies, with Set and 
Costume Design by Bob Crowley, and Lighting Design by James Farncombe.  
Original Music is provided by Anna Rice, with Sound Design by Ben Delaney.  

The performance lasts for two hours and fifteen minutes, including one 
twenty minute interval. 

 
About The Audio Description Equipment 

The audio description equipment comprises of a receiver and an earpiece.   
The receiver is small enough to be placed in a breast pocket or, using the 
attached cord, hung around your neck.  All the controls for operating the 
receiver are on the top. 

From left to right you have the earpiece socket, in the middle you will find 
the volume control which also functions as an on/off switch, while on the 
extreme right there is a smaller channel switch.  The audio description will be 
transmitted on Channel 1 only, so it is important that you don’t change this 
setting. 

We would encourage patrons to set the volume of the audio description 
equipment for their personal comfort while also being mindful that patrons 
adjacent to you may be able to hear the audio.  By moving the volume 
control in a clockwise direction you increase the volume and by moving it in a 
completely counter clockwise direction you can lower the volume or turn the 
receiver off.  Alternative earpieces are available for the comfort of hearing aid 
users.   
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About The Play 

“Th’ whole worl’s in a terrible state o’ chassis”  

As part of the 2011 Ulster Bank Dublin Theatre Festival, the Abbey Theatre in 
a co-production with the National Theatre of Great Britain, presents Juno 
and the Paycock by Sean O’Casey.  

In this the second part of O’Casey’s great Dublin Trilogy, the ambitions of the 
Boyle family are set against the political and social events of the Irish Civil 
War in 1922.  Set in a tenement house, Juno and the Paycock is an epic 
tale of survival and vengeance punctuated by dreadful poverty.  

Juno, the spirited matriarch of the Boyle household tries to keep her family 
together while it is being pulled apart by growing political unrest.  Her 
husband, Captain Jack Boyle drinks his way through his days with his side-
kick Joxer Daly while their children fail tragically in their own search for a 
better life.  

When the family learn of an inheritance from a distant relative, it seems that 
all their problems will be solved, but will they manage to transcend the 
events that conspire to keep them in their place?  

Directed by Howard Davies and designed by Irish designer Bob Crowley this 
production stars Risteárd Cooper, Sinéad Cusack and Ciarán Hinds.  After its 
run on the Abbey stage, it will transfer to the National Theatre.  

Director of the National Theatre of Great Britain, Nicholas Hytner, said of the 
co-production, “I warmly welcome the National Theatre’s collaboration with 
the Abbey Theatre, and very much look forward to what promises to be an 
outstanding production of one of the undisputed masterpieces of the 20th 
century.” 

Juno and the Paycock is supported by Culture Ireland. 
 
About The Set 

The play takes place in the living apartment of a two-roomed tenancy of the 
Boyle family, in a tenement house in Dublin, 1922.  When the stage curtains 
are drawn back, this tenancy comes as a shock to the eyes.  Before us is a 
large rectangular Georgian room, with a high stuccoed ceiling, around 30 feet 
high, and two windows on the left hand side that reach from waist height to 
close to the ceiling.  
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However, the once-opulent Georgian grandeur has long since fled along with 
its owners, and probably close to century of neglect has reduced this space 
to a filthy crumbling shambles.  By today’s standards, it looks like a derelict 
building that has been abandoned for many decades; it is inconceivable to 
imagine having to live there.  With the bullet holes in the window, the 
crumbling plasterwork, the cracks and large damp patches in the walls and 
ceiling, the heavily moulded walls and peeling wallpaper, and lack of heating 
or sanitation, it must have been freezing and very damp.  A person would 
have to have the constitution of an ox not to contract TB or other respiratory 
illnesses.  
 
The most striking feature of the room is the walls themselves.  They have all 
the features of the fashionable Georgian house: deep skirting board, dado 
rail, friezes, architrave and cornices, however, these possibly-once-white walls 
are now a dark grey, with the uneven pattern of nearly black mould.  Cracks 
in the walls and ceiling plasterwork are surrounded by large dark brown 
damp stains.  However, the current occupants have done their best with the 
space available to them, as the floor is swept, their sparse furniture neatly 
houses their belongings, and they have constructed two separate living 
spaces, to the right-hand side by erecting walls cobbled together with odd 
ends of timber and boards. 
 
The left and right-hand walls stop at the front of the stage, the uneven 
brickwork visible, giving us a glimpse, to the left, of the outside street-side of 
the building, with a small section of iron railings, large diagonal timber joists 
which prevent this outside wall from collapsing, and plants growing up 
amongst the railings.  Most of this left-hand wall is taken up by two large 
sash windows set into deep wooden frames, with shutters, folded back, 
unsteady on their hinges.  No longer transparent, the windows are covered in 
grime, and have several bullet holes.  Some large sections of the panes are 
missing and have been covered up with yellowing newspaper.  Scraps of 
once-magnificent red velvet curtains hang from a moulded curtain rail frame, 
now torn, only around thirty centimetres remain, providing no protection from 
the elements.  A large mirror, with a grandiose golden frame, hangs on the 
wall, high up between the curtains.  Again the bottom of both mirror and 
frame are broken off, leaving a broken, jagged edge against the staining on 
the wall of where the rest of the mirror used to hang.  Below the mirror, a 
dresser sits between the windows.  Its dark wood is heavily covered in white 
mould. Various books, pots and tins sit on its work surface and shelf.  In the 
absence of lace, newspaper sits along the shelf, providing decoration, cut in a 
zigzag bunting shape.  A small box sits beside the window, and a simple 
wooden chair is placed against the left-hand wall at the front of the stage.  
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Moving towards the back left-hand corner, a simple single bed, with a 
decorated iron frame, painted black and gold, is set against the back wall.  A 
pole has been tied to one corner of the bed, so that a string attached from 
one end of the pole across to the window, enables a curtain to partly cover 
the bed and provide a little intimacy.  This curtain is a threadbare cream 
sheet. A peach quilt with red flowers covers the bed.  A washboard sits in a 
galvanized tin bath in the corner, next to the bed, beside a tin basin and jug, 
painted white.  A small white bedpan sits under the bed.  
 
Moving around the back wall, the main door, leading to the stairwell, is in the 
centre of the room, surrounded by a fine Georgian doorframe, which is now 
missing large sections of its plasterwork.  An upturned horseshoe hangs from 
the door, whose varnish is now well-worn.  A holy water font has been 
attached to the doorframe to the right, and a picture of the Virgin Mary 
hangs on the wall to the left of the door, with a crimson glass, holding a tea 
light, underneath.  
 
To the right of the door is the makeshift wall, which separates the main living 
room space into bedroom areas, which are hidden from our view off to the 
right.  This wall is around two metres high, and is constructed with various 
bits of timber and planks, some bare, others painted white or green.  
Exposed timber panels have been decorated with newspaper.  Moving along 
this wall, from the back of the stage towards the front, a small mirror with a 
wooden frame hangs beside a hook, where family members hang their coats.   
 
This section of wall then meets a door at a ninety degree angle, painted grey, 
the paint worn off in several places, which leads into Captain Jack’s 
sleeping quarters, and then continues towards the front of the stage with 
another door into Mary and Johnny’s bedroom.  This door hangs unsteadily 
on its hinges, and seems to have been made from three bare planks of wood.  
Next to this door is another dresser and mantelpiece.  The dresser seems like 
another homemade piece of furniture made from unvarnished timber.  It 
holds a holds a small wooden alarm clock, the face of the clock with rust 
stains from the rusted hands, a chipped statue of the Virgin Mary, and various 
terracotta, odds and ends.  Like the dresser on the other side of the room, 
the mantelpiece is decorated with a zigzagged paper bunting.  
 
Cut outs from newspapers, which must be important have been plastered 
onto the wall with pride of place beside the dresser and stove, alongside a 
lone faded picture in picture frame, and paper advertisements of “Renison 
Bundoran”, also used as wallpaper.   
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A cast iron stove sits beside the dresser, with a frying pan on the hob, and a 
small wooden box on the floor housing the coal.  A string has been strung 
across from the out pipe of the stove across the dresser, allowing tea towels 
to dry in the heat. Two waste buckets sit either side of the dresser.  The out-
pipe of the stove, leads upwards, through the outside brick wall, which stops 
at the front of the stage, and continues upwards against a small section of 
the outside wall, to the very right.  
 
To the left of the stove, towards the centre of the stage is a tan leather 
armchair which is on its last legs.  The leather is missing in places, revealing 
the cream weave which holds the leather, and the leather itself threadbare 
and matt in many parts.  The cushion has no cover, and a striped sheet has 
been folded and laid along it.  A dark wooden table, its varnish worn away in 
places, sits in the middle of the room, in the centre of the stage, with four 
simple wooden chairs, each a different style, one with a mustard velvet 
padded seat, the stuffing exposed and coming out under the seat, and a dark 
brown leather back.  The floorboards are unvarnished and a dark ash-brown 
colour. 
 

We'll now move on to tell you about the 

Cast & costumes 

Juno Boyle played by Sinead Cusack is a slight woman, 45 years of age.  
She wears a brown cardigan darned at the elbows, sturdy scuffed ankle boots 
and a navy dress with a granddad dress printed with tiny flowers.  The dress 
falls just below her shins.  Juno's greying hair is pinned up neatly in a bun, 
framing her handsome, lined face and piercing blue eyes.  She has a 
captivating, impish broad, smile and a strong jaw line.  Her slight frame could 
allow us to believe she is meek but her actions defy this.  She walks with a 
stride, stands with her hands on her hips and holds her head up high, always 
busy with one thing or another.  When anxious she has a tendency to clasp 
her hands together.  Juno's sharp eyes are always alert allowing her to react 
accordingly.  When working around the house Juno covers her clothes with a 
well worn, wrap around cotton apron decorated with faded flower print.  
When she leaves the house she wraps herself up in a heavy brown winter 
coat, stained and frayed around the edges and a little too big for her small 
frame.  Finished off with a navy blue battered pill box hat.  Later on in the 
play Juno wears a pale blue dress with a smart little collar, adorned with a 
scattering of tiny pink flowers.  Finished off with a warm navy blue cardigan. 
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Her husband Captain Jack Boyle played by Ciaran Hinds is a well built man 
with a a beer belly.  His black hair is short and a little unkempt.  He has a 
moustache and stubble.  Jack wears black button fly trousers which are 
slightly ripped at the knees, a white shirt over which he wears braces and a 
waistcoat which is shredded to bits at the back.   Later Jack slicks his hair 
back and wears smart black trousers, double breasted waistcoat, well 
starched whited shirt and red paisley print tie.  He smokes a pipe.  Unlike his 
wife, he is slovenly, tending to sit slumped in his easy chair or at the table 
and walks with a fake limp.  Jack is a larger than life fellow whose facial 
expressions are a little exagerated and his gestures expansive. 
 
His friend Joxer Daley played by Risteard Cooper is tall and like Jack 
sports a beer belly.  His brown trousers are frayed, filthy and a little too short 
for him.  Revealing his thin legs and tattered brown boots with odd 
shoelaces.  He wears a brown grandad shirt and a battered old bowler hat,  
over his brown curly hair.  His face is red from drink and he is unshaven.  
Joxer has a lopsided smile which reveals his decaying teeth.  He rambles 
around the place as if he hasn't a care in the world but his keen ear allows 
him to react quickly, if a little clumsily. 
 
Juno and Jacks' son, Johnny Boyle played by Ronan Raftery is slightly 
built like his mother.  His old brown trousers, grey grandad shirt and brown 
sleeveless cardigan swamp him.  One of the sleeves of his shirt is pinned up 
as he has lost an arm.  Johnny is a nervous character.  He has a clammy look 
about his pale face and his eyes are red rimmed.  He tends to sit hunched, 
apart from the others with his head bent or gazing off in a dream world.     
 
His sister Mary Boyle played by Clare Dunne is a tall, thin girl in her late 
teens or early twenties.  She wears a green three quarter length skirt which 
reveal her thin ankles and scuffed black shoes.  Her white and green striped 
sweater is well worn but clean with a faded, threadbare collar.  When going 
out she wears a bottle green, flannel coat with one button.  Mary's porcelain 
features and big brown eyes are framed by her well kept short wavy red, hair.  
Later in the play she wears a turquoise fitted three quarter length skirt with a 
pleat to the side, a pink and green flowery fitted blouse with mother of pearl 
buttons down the front and smart brown shoes.  Mary moves elegantly and 
her wide eyes reveal her strong but naive character. 
 
Mary has two suitors.  One of them Jerry Devine played by Tom Vaughan-
Lawlor is a small, earnest looking man of about 25 years of age.  He wears 
a brown pinstriped suit which is smart but has seen better days, white shirt, 
red tie and black shoes.   
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Over this get up, he wears a brown overcoat topped off with a brown trilby 
hat.  His eyes are a little world weary perhaps and his short dark hair is 
receeding a little.  Dimples appear when he smiles.  Jerry walks as if on a 
mission of some importance and grips his hat in his hands. 
 
Marys other suitor Charles Bentham played by Nick Lee stands out from 
the other characters as his clothes are fashionable and of good quality.  His 
navy blue pinstripe suit, blood red tie and shiny black shoes are completed 
with a warm overcoat, black trilby and black wooden gentleman’s walking 
stick, decorated with small indents.  A silver pocket watch hangs from his 
waistcoat pocket.  Charles' blonde hair is greased back, his moustache well 
kept and his hands are clean and genteel, unlike the other men.  Charles 
strolls around comfortably in his surroundings, posturing and stroking his 
chin.  When he sits, his back is straight and he rests a hand gently on his 
upright walking stick. 
 
One of the Boyles' neighbours invites herself in on occasion.  Her name is 
Mrs Maisie Madigan played by Janet Moran.  Mrs Madigan is a 
voluptuous woman in her forties.  Her faded red hair is pinned up loosely 
around her heavily made up face.  She wears a black choker necklace, 
decorated with a large red stone at the centre.  Her clothes are bright but 
well worn and a little raggedy round the edges.  A ruby-red ankle length 
crushed velvet skirt is topped off with a bright red embroidered, satin tightly 
fitting bustier top.  A thick black belt pulls in her waist.  She wears black lace 
up boots.  Maisie's movements are uninhibited, she moves and gestures 
enthusiastically in her surroundings, and has an open smile and a cheeky but 
kind glint in her eyes. 
 
Another neighbour Mrs Tancred played by Bernadette McKenna is an 
older, frail looking woman dressed all in black clutching a rosary and prayer 
book.  She is flanked by two other female neighbours, also dressed in black.  
They are played by Gillian McCarthy and Sophie Robinson. 
 
Salesmen and workmen pop into the Boyles dwelling dressed appropriately; 
a sewing machine man played by Eoin Slattery, a coal-block vendor 
played by Luke Hayden.  Two removal men played by Cornelius Clarke 
and Eoin Slattery. 
 
Needle Nugent, played by Dermot Kerrigan, is a tailor and is a small and 
smartly dressed man, as might be expected.  His dark suit and warm 
overcoat fit him well and cut him a dapper figure. 
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These programme notes have been written by Maureen Portsmouth and 
Emer Cassidy, who will audio describe the performance. This service is 
provided at the Abbey Theatre by Arts & Disability Ireland with funding 
support from The Arts Council.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 


