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According to the Gospel of Rodrigo García, Jesus of Nazareth (Ewan McGregor), 
somewhat unexpectedly spends his Last Days in the Desert not in solitary struggle 
with Satan, but with a family of goat herders. Satan (also Ewan McGregor) is there, 
too, of course, but his three temptations, briefly detailed in the Gospels of Matthew, 
Luke and Mark, have been ingeniously elaborated by García, who also wrote the 
script, into the more prosaic struggles of a father (Ciarán Hinds), his terminally ill wife 
(Ayelet Zurer), and their teenaged son (Tye Sheridan), restless to leave the family's 
improbable attempt at a homestead for the opportunities and pleasures of Jerusalem. 

Though Jesus tells the boy that the city is dirty and corrupt, the son's desire to test 
himself there nevertheless, for the moment, seems like a plan the future savior can 
get behind. This is because he's not Jesus yet, but Yeshua, his mother's name for 
him, Satan says in an early scene. "What does your father call you?" Yeshua has no 
answer for the tempter. He hasn't heard from Dad during these 40 days, but he 
knows what He expects from him and isn't sure he's ready to go through with it. 
That's why Yeshua sees value in the son's expression of free will, his desire to make 
his own way in the world, which Yeshua knows could lead to good or ill, depending 
on the son's own decisions. 

Yeshua is drawn more deeply into the family's conflict after spending the night with 
them. The father insists that Yeshua sleep in the tent with the wife, and Satan takes 
the opportunity to confess in her voice that the boy is hers by another man, that she 
cannot tell her husband, further establishing the analogy to Yeshua and his own 
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parents. The next morning, rather than wander on, he decides to stay and help them 
build the house the son doesn't want. Satan, amused that his plan is working, 
challenges Yeshua, saying that he'll leave him alone if he resolves the family's 
conundrum. "And if I fail?" Yeshua asks. "Failure is punishment enough," Satan 
answers. Then, laughing, "Oh, that's Daddy talk!" 

Unlike Pasolini, in The Gospel According to St. Matthew, García doesn't adhere to 
"period" dialogue, but the contemporariness of his interpretation doesn't reduce the 
power of his narrative. Rather it subtly reinforces and solidifies the film's situation as 
interpretation, as a thoughtful exegesis of a familiar episode. We're not concerned 
about accuracy, and because of Satan's presence we remain uncertain whether the 
family is real or if they're an embodiment of Yeshua's internal struggle. They're real 
enough, and though he never explicitly accepts Satan's challenge, Yeshua does take 
the opportunity to counsel the father before him—both loving and overbearing—to 
speak with his son, to suggest that dialogue between them is the best way to 
understand and resolve their disagreements about the sacrifice that's expected of the 
latter. 

The understated simplicity and even pace of Last Days' story is well complemented 
by its fine performances, grand cinematography and spare score. And though its final 
sequence can be a hit or miss for the audience, the film's clear sight and intelligence 
make it more than a worthy addition to the canon of Biblical cinema. 

 


