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elfast’s Ciaran Hinds, based
in Paris with his French wife
and their 11-year-old
daughter Aoife, has thrown
himself into an impressive
array of roles during his
acclaimed career. Having
played everything so far from
Israeli hitmen to Roman
emperors, to Albus
Dumbledore's brother in the
final Harry Potter film, the
last thing the 57-year-old

could be accused of is sticking with a comfortable
formula. A private person Hinds’ quietly brilliant
performances on stage and screen speak for
themselves.
In US director Todd Solondz’ awkward,

moving and darkly humorous Life During
Wartime (a sequel to 1998’s Happiness,
though all the characters are played by
different actors) he plays Bill, a
paedophile who has just come out of
prison and is trying in vain to
reconnect with his now grown-up
children while trying to battle his
demons. Hinds is spellbinding as
this sad, quiet, broken man who
we follow on his lonely journey
through life – his isolation
punctuated only by an
extraordinary couple of scenes
(worth the price of the cinema
ticket alone) shared with Charlotte
Rampling, who plays a chillingly
blunt stranger that he meets in a
hotel. With this latest extraordinary
ouvre, Solondz shows he is still one
of America’s most unusual yet deeply
humane filmmakers. As for Hinds, it
seems impossible but, with every role,
he brings something completely new.
Solondz is a unique director, what was
your experience of working with him?
Yes, well he’s what they call an auteur, writing

and directing his own films. He has no external
influences on what he wants to tell. So often he find
his work very hard to get supported financially.
People want to come in and have some controlling
influence. Todd is very single-minded, and that’s
not a bad thing. When he has an idea he wants to
share, he doesn’t have his world vision to be
compromised – he’s very much his own man.
How did you get involved in Life During
Wartime?
The offer to work with him actually came out of

left-field. Sometimes we don’t know all the moves
that are going on behind the scenes for casting,
but… I’d seen Happiness and Welcome To the
Dollhouse and I knew he was a singular filmmaker,

you know? He’s very distinctive, with his own
voice. It’s always nice to be asked to be involved in
something like that, because you never knowwhere
the heck you’re going to go! So that was the
adventure; it was lovely to meet him and work with
him.
You had a particularly lonely journey
to embark on!

Yes! Playing Bill Maplewood I only really had
Todd and Ed Laghlan, the director of photography
for company. That was apart from a couple of scenes
with the divine Charlotte Rampling. Todd does do a
line in loneliness, doesn’t he? He doesn’t patronise
the characters or really moralize either – he

presents. This family is based on three
sisters and things around them. You see
their quiet desperation, that
confusion. It’s very human, all
that. We all need things and we
get confused and a bit desperate
about what we want. When I
finally saw the film for the
first time, I was
amazed to be
watching it, not
really know
where I was
going and then
find myself in
this emotional
state without
really knowing
how I’d got
there.

There’s an
element to the

film that’s
almost hypnotic.
There is, and there

are people that say a lot
of scenes are what we see

or what touches us is about
taste, and also our sense of humour –
black humour, what’s funny and
what’s not, what’s a bit near the edge.
It’s all mixed in there, but it doesn’t
seem like he’s doing it pedantically or
to make a point – it’s all part of the
mixture and mess of humanity that we
are.
It sounds like you relished
working with Charlotte
Rampling…
It was such a thrill, you can’t

imagine. It’s not something you think
about that much in life. I remember
seeing Charlotte Rampling in the 60s
and 70s, and seeing what an
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extraordinary actress she was. Then to
find myself in Puerto Rico of all places,
where we filmed our two scenes
together… In one, we had this very
strange conversation, and in the other
I got to share a bed with her, It was
quite a strange and awkward sex
scene, but she’s a very wonderful
woman.

How did you feel about the film
being a ‘sequel’ to Happiness
(1998), with you playing the part
Dylan Baker did?

Well, Todd made it clear from the
outset that in no way was this a
representation of what happened
before. Whether this is some kind of
esoteric conceit, or idea of his I don’t
know. But he didn’t want people to
take on the same characteristics, but
rather present the situation of the
titular characters ten years down the
line. If the characters were being
played by the same cast as before, of
course it would have given it a
resonance. But maybe Todd was trying
to say, let’s move on from there, by
clearly delineating that this could take
place with a whole new set of people. I
get confused about it, because I know
it’s his idea and he literally wanted the
film to be taken on its own merit, and
not just ‘Part Two’. Yet everything
follows on from what was before.
Bill is a paedophile who admits
his condition is something that
‘goes on forever’ – does it take
a certain amount of bravery to
play him?

They’re all jobs; but they’re all
characters and no matter what the job
is you have to go somewhere with it,
you can’t remain in neutral. That is the
job – you have to bring something.
Because it’s reported and it’s a man
having served his time after crimes
against society, he comes out but… If
this involved actually imagery of
paedophilia, I wouldn’t have been
involved anyway, but this is different.
You mean it doesn’t demonize
him and his crime?

Whatever we are there’s humanity
in all of us, for better or worse. There
are dark sides to everyone you don’t
want to know about, but they’re there.
Todd said I almost needed to go
somewhere where I was a shell of a
person. You breathe, you eat, but
you’re a shell of what we would know,
you’re not a dynamic being. You’re
almost destined by your fate and your
behaviour to endlessly walk the earth,
searching for forgiveness and knowing
that you’ll never get any. There’s a lot
of talk in the film about whether it’s
possible to forgive, to forget. There’s a
whole little riff about terrorists in
there. Todd proposes stuff and then…
leaves it out to dry. There are no boxes
ticked. He proposes the conditions of
the human beings he portrays, and
then sort of watches them as they
either survive or flounder.
Does playing such a part make
you embrace the relationships
in your own life?

Well you do, but of course there is a
little bit of that stuff in the film. What
you see on screen is a concentrated,
heightened version of all our little
lives. He brings them up and put them
very deftly into focus, whereas most of
ours are pretty hazy. There are these
moments in relationships where
there’s, say a row and you’re in a
terrible place, but if you’re observing it

going by, it could seem very funny as it
could seem like the pettiest thing in the
world. It’s the way of seeing, I think.
I’m a bit lost now, to be honest! I got to
places watching Life During Wartime
where things were very darkly funny,
and wondered why, and very
emotionally engaged – but for the life
of me I don’t’ know how it happened!
We weren’t manipulated by music, or
super editing.
You’ve played many different
men, who posed the biggest
challenge?

They all give me cause for concern!
I think Rome was really scary. When I
was asked to do it, I was like, ‘Oh!’ It’s
always a surprise when someone sees
something in you that clicks with the
character; it could easily be the next
man along. So I was going to play
Julius Caesar, and the next thought
was ‘Oh no, how the hell am I going to
do that?!” I read a bit about him
beforehand, and he was so
extraordinary, while I was a mere
mortal. And Caesar, while trying to
declare himself as ‘a God’ as part of his
political process, was as close as you
could get in human form throughout
history. He was a brilliant orator, the
most incredible strategist. Then to
wander round the set, believing that
this was indeed the Roman Forum and
thinking about my place in it was
scary. But you’re given immense help
from the people you work with,
because if they don’t play the game
and act accordingly – as if you could
be Caesar – then you may as well be in
a mental hospital pretending to
be him!
On the flipside, which role did
you have most fun with?

That would be films which you
don’t have a huge responsibility in. I
very much enjoyed the one we did in
Belfast five, six years ago called
‘Mickybo And Me’, starring Julie
Walters. I had a very small role; we
were supporting these two young kids
in the lead roles, I was one of their
fathers, with a couple of scenes. That
was very nice. It was a great film, and
I got to work at home.
What projects are cooking
right now?

I have a small part in a huge
science fiction film called John Carter
of Mars, which is way out of my genre,
normally! It’s written by Edgar Rice
Burrows (the guy that wrote Tarzan),
and it’s a mixture of animation, CGS
and live action. Does that make sense?!
It’s a big movie that won’t come out
for maybe two years because they
have so much work to do in post-
production. It was directed by the
same guy that did Finding Nemo – he
has quite a pedigree.
Is it nice to move between art-
house projects and big
commercial beasts?

It is, it’s just because you never
know. You do very low-budget films,
and then to afford those, you have a
family to look after and you have to go
off and see if you can get a job that’ll
pay you. It’s a question of economics,
but it is also another world. I haven’t
gone looking for that mixture, but that
seems to be the way my work has
gone. I have a foot in both camps.
That’s right now though - tomorrow, I
may not have a foot in any camp! You
never know…
Life During Wartime (UK 15, Ireland 16)
is showing in cinemas now.

TY...

www.ciaranhinds.eu




