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Our Few and Evil Days 
by Mark O'Rowe 

 
Programme notes for Audio Described Performance 
Abbey Theatre, 18th October 2014, 2pm 

 
Welcome to the programme notes for Our Few and Evil Days by Mark 
O'Rowe.  The described matinee performance is in the Abbey Theatre on 
Saturday the 18th October, 2014.  

The play is directed by Mark O'Rowe. The Set Designer is Paul Wills and 
Costume Design is by Catherine Faye.  Lighting Design is by Paul Keogan.  
The play’s Sound Designer is Philip Stewart. 

The performance begins at 2pm, and last for two hours and twenty 
minutes, including a twenty minute interval.  

 

About the audio description equipment 

The audio description equipment comprises of a receiver and an ear 
piece.  The receiver is small enough to be placed in a breast pocket or, 
using the attached cord, hung around your neck.  All the controls for 
operating the receiver are on the top. 

From left to right you have the ear piece socket, in the middle you will 
find the volume control which also functions as an on/off switch, while 
on the extreme right there is a smaller channel switch.  The audio 
description will be transmitted on Channel 1 only, so it is important that 
you don’t change this setting.  We would encourage patrons to set the 
volume of the audio description equipment for their personal comfort 
while also being mindful that patrons adjacent to you may be able to 
hear the audio.  By moving the volume control in a clockwise direction 
you increase the volume and by moving it in a completely counter 
clockwise direction you can lower the volume or turn the receiver off.  
Alternative ear pieces are available for the comfort of hearing aid users.
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ABOUT THE PLAY 

The Abbey Theatre presents a new play from one of Ireland’s most 
exciting contemporary playwrights, Mark O’Rowe. 

Adele and her parents have always been close. But recently, that 
closeness has been tainted by an increasing sense of mistrust. Tonight, a 
visit from a stranger will force them to confront the terrifying reality of 
their relationship.  

 

ABOUT THE SET 

The ground floor of a comfortable middle class residence takes up the 
full width of the stage and is more or less to scale.  Instead of utilising 
the full height of the theatre, the rooms boast 11 foot ceilings and so 
only make use of half of the height of the venue, with the rest of the 
space above covered in black material. 

Nearest us on the left hand side of the stage is a sitting room.  To the 
right is a large round dining table, and behind this is the kitchen, all 
open plan.  The walls are all painted a rich, matt green, with wooden 
panelling to waist height.  This panelling is painted in a darker, shinier 
forest green. The dark tones of the walls and the deep mahogany colour 
of all of the wooden surfaces gives the space a kind of “heritage” 
appearance. 

On the left, in the sitting room, there is a large three-seater Chesterfield 
sofa covered in moss-green chenille, with a side table at each arm upon 
which are sat a pair of burnished bronze reading lamps with antique gold 
chiffon lampshades. 

A pair of bottle green armchairs, covered in heavy duty cotton material, 
flank this sofa and are set at right angles so that those seated face into a 
circle.  Next to the armchair on our left is a small round occasional table.  
The left hand wall is dominated by a large bay window divided up into 
small rectangular panes by mahogany frames. The glass has been 
frosted so that the light from beyond is diffused.  Beneath the window 
frame, a wooden window seat, painted the same colour as the panelling, 
runs the full width of the bay window. 
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In the left corner of the sitting room are a wooden wine rack and 
standard lamp, with the same pale gold shade as the other two lamps. 
On top of the wine rack is a set of four wine glasses and a bowl of limes.  
Facing us, behind the sofa is the back wall of the sitting room – a wall of 
bi-fold mahogany doors divided into glass panes.  Beyond the glass wall, 
further back, is the hallway, with sideboard and lamp with cut-glass 
lampshade.  The stairway is directly ahead of us with the first three 
steps facing us, then the stairs turning to the right and continuing 
upwards.  There is a small, stained glass window on the turn of the 
stairs. To the left, in the hallway is the front door of the house, and a 
coatrack, though both are just hidden behind the corner wall of the 
sitting room. 

Towards the front again, on our right is the dining area with large, round 
dining table with central pedestal leg, and four chairs evenly spaced 
around it. The table is set with four round placemats and a dark 
centrepiece bowl with pot pourri in it. A lamp hangs low above the 
centre of the table. In the right hand side wall is a set of French doors.  
These too are fully glazed and the glass has been frosted, diffusing the 
light that streams in from beyond. 

Behind this is the fitted kitchen with cherry wood cabinets and grey 
granite work surfaces. The fridge, freezer and dishwasher are all hidden 
behind matching cabinet doors. At the back on the left is the sink and 
draining board, set under another frosted window. The other work 
surfaces and cabinets are clean with only a toaster, microwave, mug tree 
and spice rack left out. A whistling kettle sits on the hob of the stainless 
steel cooker. The wall mounted cabinets have frosted glass doors and 
the shelves are lit with pale yellow light. 

A doorway in the back of the kitchen shows us the utility room, a further 
frosted window and the silver washing machine and dryer. A mop stands 
against the washing machine, the top of which is laden with detergents 
and cleaning products. 

The lighting in this show is very simple. Using very few theatre lights, 
the space is lit almost entirely by the lamps in the sitting room, the 
overhead lamp in the dining room and the halogen spotlights throughout. 
In the hallway is a single ceiling light and the cut-glass lampshade. 
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The light on the landing is operated from the top of the stairs. 

When the play begins, the sofa cushions have been removed and the 
collapsible mattress was been pulled out to make a double sofa bed.  
This is dressed with white fitted sheet, duvet cover and two white pillows. 

 

ABOUT THE CHARACTERS AND COSTUMES 

The characters in this play are fairly nondescript, like anyone you might 
sit next to in a cafe or walk passed in the street. 

The first person we are introduced to is Margaret, the mother, played 
by Sinéad Cusack.  She is a woman in her fifties who smiles kindly and 
often.  Her eyes, although kind, appear a little hollow, wistful and sad 
perhaps.  As she moves around the space it becomes evident that her 
shoulders hold a lot of tension, as they appear stiff.  

When we first meet Margaret she is wearing a simple short sleeved light 
blue nightie which sits just above the knee.  On top of this she will wear 
a navy blue lightweight dressing gown with white piping around the 
edges.  On her toenails she wears silver nail polish.  Margaret's hair is a 
blonde shoulder length bob which she appears to give little attention to.  

In the second half of the play she wears grey loose fitting trousers with a 
plain blue round-necked jumper and grey pumps. 

Her husband Michael, played by Ciarán Hinds, is a tall man who towers 
over his wife. He is also in his fifties and has a slight paunch.  He has 
short dark brown hair which is greased back and a greying beard.  When 
we first meet Michael he is wearing beige chinos and a mustard coloured 
t-shirt and is in his stockinged feet.  Later he will wear the chinos with a 
sky blue shirt and brown brogues.  In the second half of the play he 
wears old denim trousers with a grey polo t-shirt.  The last outfit he 
wears when coming back from a night out is smart cream trousers, a 
white shirt and a brown hounds-tooth jacket with a brown tie. 

Adele, played by Charlie Murphy, is their thirty-year-old daughter.  
Adele is a smartly dressed, pretty woman with a shiny, dark brown, chin-
length bob.  Her make-up is subtle and tasteful.  
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When we first meet Adele she is wearing black trousers and a lemon 
coloured, short sleeved top with black piping around the sleeves and 
collar.  On her feet she wears black flat winkle picker shoes with a simple 
strap across.  When going out she wears a fitted camel colour coat.  
Later on, Adele wears tight-fitting jeans with a fitted white shirt and 
brown biker boots.  Later still she wears the same outfit with a cranberry 
coloured V-neck jumper over the top and a light grey coat with a white 
scarf with flowers of peach and grey.  Her hair is pulled back in a 
ponytail.  Adele appears confident and conservative in her movements. 

Dennis, played by Tom Vaughan-Lawlor, is Adele's boyfriend.  He is a 
lanky looking fellow in his thirties with very short brown hair, which is 
slightly receding and has a side parting.  He wears jeans with a grey 
shirt and brown brogue boots.  When he enters the house he wears a 
dark grey Barbour jacket. 

Dennis leans in and listens intently which sometimes leaves his shoulders 
looking hunched.  He has a habit of placing his hands together on his lap. 

Gary, played by Ian-Lloyd Anderson, is also in his early thirties.  He is a 
tall, well-built man fashionably dressed in a grey donkey jacket 
underneath which he wears dark blue jeans, a white t-shirt and a grey 
blue V-neck jumper with brown brogue boots.  He has red hair which is 
closely cropped at the sides and greased back at the top.  Gary moves 
confidently and stands firmly. 

That concludes the programme notes for the audio described 
performance of Our Few and Evil Days. These notes have been 
prepared by Bríd Ní Ghruagáin and Maureen Portsmouth, who are audio 
describing the performance.  Audio Description at the Abbey Theatre is 
provided by Arts and Disability Ireland with support from The Arts 
Council. 

Front of House staff at the Abbey are at hand to assist with any queries 
about the audio description equipment.  Should you need their attention 
before the show starts, or during the interval, raise your hand and they 
will be happy to assist you.  Thank you. 


