
The characters in this part-sequel/part-variation on HAPPINESS struggle 

to find a place for themselves in an unpredictable and volatile world. 

The past haunts the present and imperils the future: ghosts circle and 

loom, trouble and console. The question of forgiveness, and its limits, 

threads throughout a series of intersecting love stories, offering clarity 

and, possibly, alternatives to the comforts of forgetting.

There is Joy (Shirley Henderson), who discovers her husband Allen 

(Michael Kenneth Williams) is not quite cured of his peculiar “affliction” 

and runs away, seeking solace and guidance from her mother and 

sisters; her former suitor, Andy (Paul Reubens), now deceased, but still 

never giving up in his effort to win Joy’s heart; her sister Trish (Allison 

Janney), who meets Harvey (Michael Lerner), a lonely divorced man 

on the cusp of retirement, and hopes that a new man in the house will 

bring stability to her fragile family; her sister Helen who feels victimized 

by both her family and her Hollywood success; her mother Mona 

(Renée Taylor), who can’t let go of her bitterness about men; Harvey’s 

son Mark (Rich Pecci), who struggles with social isolation  
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Friends, family, and lovers struggle to find love, 
forgiveness, and meaning in a war-torn world  

riddled with comedy and pathos.
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and profound pessimism; Bill (Ciáran Hinds), Trish’s 

former husband, just released from prison and on a 

quest to reconnect with his son Billy (Chris Marquette); 

Jacqueline (Charlotte Rampling), the needy woman 

who forgoes caution in her desperate search for love; 

and Kristina (Chane’t Johnson), a fugitive from prison 

who can’t let go of her obsessive—albeit chaste—love 

for Allen. These and other characters and storylines 

as well—alternately funny and sad, outrageous and 

poignant—dovetail, expand, and collide to create a 

kaleidoscopic and emotionally resonant portrait of 

prisoners of love and life during wartime.

DirecTOr’S biOgraphy

Todd Solondz was born in Newark, New Jersey, and 

grew up in the suburbs. In 1996 WELCOME TO THE 

DOLLHOUSE, a feature he produced, wrote, and 

directed, won the Grand Jury Prize at the Sundance 

Film Festival, as well as the CICAE Award at the Berlin 

Film Festival, and Independent Spirit Award, and  

a special citation from the National Board of Review.

In 1998 HAPPINESS, which he wrote and directed, 

won the International Critics Prize at the Cannes  

Film Festival, and was nominated for a Golden Globe  

Award for Best Screenplay. It was also honored by  

the National Board of Review with an award for  

Best Acting Ensemble.

His next film, STORYTELLING, premiered at the  

2001 Cannes Film Festival, and was named one of  

the “ten best films of the year” by The New York 

Times. The Los Angeles Times called it “a virtuoso 

work in every aspect.”

PALINDROMES premiered in competition at the  

2004 Venice Film Festival, as well as at that year’s 

Telluride, New York and Toronto Film Festivals. 

Entertainment Weekly described it as “a mood  

altering meditation on the meaning, and snuffing,  

of identity in America today… [that] dares to go  

places no independent film has.

Of his upcoming UNTITLED PROJECT, a quasi-sequel 

to/riff on HAPPINESS, Solondz says “Ten years have 

passed since HAPPINESS, but I prefer not to be 

beholden to the literalness of time or circumstance.  

I like to tweak things, get at stuff from a fresh angle, 

and so, for example, some characters have aged five 

years, some twenty years, some histories have been 

altered, and I have allowed race not to be something 

set in stone. Of course, it’s a completely different cast. 

It’s more fun and interesting that way.”


